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HanuonanbeHbli Hccie10BaTENIbCKUN YHUBEPCUTET «BpicHias MIKOIa 3KOHOMUKUY
IIporpamma nucummiunsl «TaHen u ABUrarTenbHas KyjabTypa B MCTOPUM U COBPEMEHHOCTU»

1. Oo6aacthb NMPUMECHECHUSA U HOPMATUBHBIC CCHIJIKH

[TporpamMMa mpeaHa3HaueHa AJs MperojaBaTesield, BeIyIIUX AaHHYIO AMCHUIUIMHY, Y4eOHBIX
ACCHUCTCHTOB U CTYACHTOB 'YMaHUTAPHBIX U TCXHUYICCKUX HaHpaBﬂeHHﬁ.

[Iporpamma paszpaboTaHa B COOTBETCTBUM C O0pa30BaTeIbHBIM CTAHIAPTOM BBICIIETO
npodeccuonansHoro oopazosanus HUY BIID

2. Ilean ocBOCHHS THCIHUAILINHBI

HGHHMI/I OCBOCHUA JHUCHUIIINHBI «TaHeu n JABUraTe€libHasA KyJbTypa B HCTOPUHU U
COBPCMCHHOCTH)> AABJISIFOTCA:

e BBECTH U OOOCHOBATH npeacTaBJICHUC O CHCIII/I(i)I/IKe YCJIIOBCUYCCKOIro ABHMIXXCHHA, €I0
OTIINYUAX OT ABUXKCHUS B (1)I/I3I/I‘IGCKOM MUpE;

¢ [IO3HAKOMUTH C OCHOBHLBIMHU MNOAXOAAMU K H3YUCHUIO JABWIKCHHA W TaHLA U3 obmactu
q)HHOCO(bCKHM, 9CTCTHYCCKHUM, COLHMOJOTUYCCKUM, KOIHHUTUBHBIM, CCMHOTHYCCKUM,
IMCUXOJIOTHYCCKUM U NPYTUMH,

® J1aTh TEOPETHUYECKHE CPEACTBA JUISl aHAIM3a JABUKECHHUS B HCKYCCTBE M IOBCEIHEBHOMU
JKU3HU,

e chopmMHupoBaTH HABBIKH «IIPOYTEHHUS» CBOUX M UYKUX JIBYKEHUI U CMOTPEHUS TaHIIA.

Kypc paccuuman wa  Oyaymmx ¢uiocodoB, KyJIbTYypOJIOTOB, PEIUTHOBEIOB, HCTOPHUKOB,
IICHXOJIOTOB, CEMHOTHKOB M CTYJICHTOB JIPYTHX I'YMaHUTAPHbBIX CIICIHATBHOCTEH

IIpooonoscumenvrocms: 30 4vacoB, u3 HUX 14 ayauTopHbIX, 14 NpPaKTHUECKUX CEMHHAPOB
(BKJTFOUAS POCMOTP TAHIEBAJBHBIX CIIEKTAKJICH) U 2 KOHTPOJIbHBIX.

Jlextop: Upuna Eecenveena Cupomruna, KaHARAAT MICUXOIOrHYecKuX Hayk, PhD (couunonorus),
BEIyIINI Hay4YHbI cOTpyAHUK MHCTUTyTa McTopun ecrectBo3HaHus u TexHuku PAH. Nmeer
onsIT npenojgasanus B MI'Y um. M.B. JlIomoHocoBa, MOCKOBCKOM ICUXOJIOTO-IIEAATOTUYECKOM
yHuUBepcuTeTe,  MOCKOBCKOM  TOCYAApCTBEHHOM  JIMHI'BUCTUYECKOM  YHHMBEPCHUTETE,
Vuusepcurere Ilapux-V Jlenn Jugpo u PoccuiickoM rocyaapCTBEHHOM TI'yMaHUTapHOM
YHUBEPCHUTETE.

3. Komnerenuum oOy4yamwomerocsi, ¢opmupyemble B  pe3yJbTaTe  OCBOCHMA
AUCHUTINHBI

B pesynbrare ocBOEHUS AUCUUITIINHBI CTYIEHT JIOJIKEH:

* 3HaTh O0IME TEHACHLIMU B COBPEMEHHBIX UCCIIEIOBAHUSX JIBUKEHUS U TaHIa

* OBITH 3HAKOMBIM C QHIOCO(CKUAM, SCTETUIECKIM, COLMOTIOTHYECKUM, KOTHUTUBHBIMH,
CEMUOTHYECKUM M IICUXOJOTNYECKUM MOAXOAAMHU K IBHKEHHUIO U TaHILy

* UMETh MPEJCTABICHUE O CHEeH(HUKE YeT0BEYECKOTO IBM)KCHHUS B TIOBCEIHEBHOM KHU3HH M €T0
TpaHc(hopMalMK B UCKYCCTBE

* 00s1a1aTh HAaBBIKAMHU «IIPOYTEHUS» U UHTEPIIPETALIMM CBOUX U UYXKUX JBUKECHUN

* yMEThb CaMOCTOATENBHO BKJIIOYATh 3HaHUS Kypca B Oojee oOummii ¢uiaocodckuit u
KyJIbTYPOJIOTMUYE€CKUI KOHTEKCT

* IMETh NEPBUYHBIC HABBIKM PAaOOTHl C HAYYHOH JIUTEPaTypoil U UCTOUHUKAMHU.
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4. TemaTuueckuii MiIaH y4eOHOH JUCHUNIMHBI

AynHUTOpHBIE Yachl Camocto
Ne HaszBanue pasnena Beero Cemun Hpaxis) sAteibHas
yacoB | Jlekuun api eckue | pabora
3aHSITHS

1 Tanerr, yeJIoOBeUYSCKOE IBMKCHHUE U 6 2 2 2
dbunmocodusi.

2 OBOJIOIMS IBUTAaTEIbHOMN KYJIBTYPHI: 10 2 2 4 2
OCHOBHBIE 3TaIbl

3 Kpatkas ucropus TaHia 10 2 2 4 2

4 Tanen u cakpanbHoOe 10 2 2 4 2

5) Tanen u coob6mectso. Y. 1 10 2 2 4 2

6 Tanen u coobmectro. Y. 2 10 2 2 4 2

7 JIBUOKEHUE KaK A3BIK 8 2 2 2 2

8 JIBHXKEHUE U YEIOBEYECKHE 8 2 2 2 2
CIIOCOOHOCTH

9 DK3aMeH 4

10 Hroro: 76 16 16 24 16

5. Temaruueckue 0JJ0KH

1. Tanen, yenoBevyeckoe ABMKCHUE U HUITOCOPUSL.

Taner kak Metadopa MBICIIM U KaK 00BEKT (HrI0cOPCKOro ocMbICeHus. « TaHIyromuye
¢unocoprr» (Ppuapux Hwumme, Anen baneto, J[xopmxuo AramOen) "
bunocodcerByromnue TannoBiuky (Aicenopa Jlynkan, Mopuc bexap, Mepc Kanaunarem
U apyrue). JI[BwkeHue, AaHHOE uepe3 OIIMO3MIMU: E€CTECTBEHHOE M HCKYCCTBEHHOE,
1esaoe u (pparmeHTapHOE, KOHKPETHOE U a0CTPAaKTHOE U JIp.

2. DBOJIIOIMSA IBUTATENIBHON KyJIbTYPbl: OCHOBHBIE 3TAIlbI

Bo3HMKHOBEHHE TUMHACTHKH B  aHTUYHOCTH. MOJEPHHUCTCKOE TIOHATHE O
“HallMOHAIBHBIX TUMHACTUYECKHX CHCTeMaxX (HEMEIKOH, IIBEJACKOH, COKOJIbCKOM).
CoBpeMeHHbIE HIeH O KylnbType Tena u ero asrkenuit (Korperkultur, ¢uskynbrypa,
a’pobuka u mp.). Kommeprmanuszamnus (u3nueckoi KyabTypsl ((GUTHEC, TEICCHO-
OpUEHTUPOBaHHAs Teparusi, HHAYCTpUs Mojbl). TpaHcopmaliu Teaa u ero IBUKEHUI B
MOCTTYMAaHHU3ME U TPAHCTYMaHU3ME.

3. Kpartkas uctopus taHua

TaHen kak caMOCTOSITEIBHOE UCKYCCTBO OT aHTUYHOCTH 10 PeHeccaHca. 3apokaeHue B
HoBoe Bpems 6asiera u ero nanpHeilee pa3Butie. TaHeBaIbHOE UCKYCCTBO B XX BEKE:
CBOOOJHBIM TaHell, MoAepH, mocTMoiepH. CoBpeMEeHHbIE KAHPBI: KOHTAKTHAs
UMIIPOBH3AIINSA, TEATP TaHIA, IephopMaHc-apT, PU3HMIECKuii TeaTp.

4. Tanen u cakpaJibHOE

OTHOIIEHHE MOHOTEHCTUYECKUX pEeNIIuil K TaHiy. Meramop¢o3bl 00psI0BOrO TaHIa B
COBPEMEHHOCTH («JIMOHMCHICKas misicka» Aiicenopbl JlyHKaH, «IBUTraTEIbHBIE XOPbI»
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Pynonwda Jlabana, «cBsmennsie auxenus» ['eoprust 'ypmkuesa u ap.). Mudonorema
«HapOIHOTO TaHIA»; CO3aHIe THOPUIHOTO JKaHPa «HAPOAHO-CLIIEHUYECKUI TaHeI.

5. Tanen n connaabHOCTH
Ceerckuil Oan, TaHUIUIOMIAJKAa M JUCKOTEKAa KaK MecTa colManu3anuu. Poib TaHIa B
CO3JIaHUM XYJOKECTBEHHBIX COOOIIECTB. «MaccoBble NEHCTBa»: OT (U3KYJIbTIAPATOB K
¢uenr-m00. CoBpeMeHHast Xxopeorpadus 1 aKTUBU3M.

6. JIBmkeHne KaK s3bIK
JIBmokeHne KaKk 3HaKoOBas CHCTEMa: «SI3bIK JKECTOB», IMAHTOMHMa, MHMHKA,
¢uznornomuka. OcobeHHOCTH HeBepOaIbHOW KOMMYHHKAIIMHM C MOMOIIBIO JBUKCHHS U
TaHIIa.

7. JIBMKeHUE U YEeJIOBEUECKHE CIIOCOOHOCTH
Kunecresus — «1ecToe 4yBCTBOY, OUIYIICHUE NBYKEHUH. [IOHATHS O «MyIpOCTH Tenay,
«CKHHECTCTHYCCKOM HHTCIIIICKTC), «TEJIECHON SMITaTHN. I[BI/I)KGHI/IC u CY6’BCKTHOCTB
(agency, BoneBoe ycuiue, Ieinenonaradue). Temo Kak JIOKYC COMPOTHBICHHUS; TEIO U
yTOIIHS.

6. JluTepatypa K O0TIeJbHBIM TeMaM

Tema 1. Tanen, yenoBeueckoe ABMKEHHE U PUIIOCODUST

Aeamben [[rc.. Harora. M.: Grundrisse, 2014. C. 91-139.

baowvio A. Manoe pykoBozactBo no unactetuke. CII6.: U3n-Bo EBpomnelickoro yHuBepcurera,

2014.

Iynkan A. Tanen Oyaymiero (;rob6oe U3gaHue).

Huywe @. Tax roBopmi 3aparycrpa (J1r000e u3ganme).

Cupomxuna M. CBoO0HOE NBUKEHHE U TuTacTUdeckuil Tanen B Poccun. M.: HoBoe
autepatypHoe 0b6o3penue, 2012, I'n. 10, 11.

Tema 2. DBoIOIIUS IBUTATEIBHOM KYJIBTYPhl: OCHOBHBIE 3TaIIbI

beprnwmerin H.A. O noBkocty U ee pa3Butuu. M.: ®uskyiasTypa u cnopt, 1991.

T'onowanos 5.P. Uctopust puznyeckoit KynpTypsl U criopTa. M.: U3nat.uieHTp « Akagemus»,
2008.

Maxoynu M. Cnopt B CCCP. ®usnueckas KyiabTypa — BU3yajlbHas KyibTypa. M.: HoBoe
auTteparypHoe o6o3penue, 2010.

Hcmopus mena / nog pen. A. Kop6ena, XK.-)K. Kypruna, XX. Burapenino. T. 2: Ot Benukoii
®paniry3ckoit peBosroruu a0 [lepBoit mupoBoii Botinbl. Y. 3: PaboTa Hazg Temom,
Koppekuus u ynpaxsaenus. M.: HJ10, 2012.

Tema 3. Kpatkas ucropus TaHua

Kpacosckas B.M. 3anagnoeBporneiickuii OanetHsii Teatp. Ouepku uctopun. Onoxa Hoseppa.
CII6.: ITnaneta my3biku, 2008.

Cypuy E.A. baner u tanen B AMepuke. Exatepun0Oypr: U3n-Bo Ypansckoro yH-ta, 2004. I'n. 2:
“Tanen mogepn”, 1910-1950.
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T'onobepe P. VickycctBo niepdopmanca ot pyTypusma no Hamwmx aueid. M. Ax Maprunem, 2011.
Foster S.L. Dancing bodies // Meaning in motion: New cultural studies of dance. Ed. J.C.
Desmond. Durham and London: Duke U.P., 1997. P. 235-257.

Tema 4. Tanen u cakpanbHOE

baxmunu M.M. HaponHo-nipa3naudnbie GopMbI i 00pa3sl B poMmane Padie. M.: XynoxkecTBeHHas
muteparypa, 1990. I'n. 3: HapoaHo-nipazmHuuHbie popMbl U 00pa3bl B pomane Pabie.

Konmenosa E.J]. Urops Moucees: akageMuk u ¢punocod tanna. CII6.: [Tnanera my3biku, 2012.

Puibaxoe Bb.A. S3praectBo npeBHert Pycu. M.: Hayka, 1987. I'm. 13: SI3prueckue oOpsiabl U
npazanectsa XI-XIII Bexos.

Cupomxuna Y. llecTtoe 4yBCTBO aBaHTapja: TaHeEll, [BHKEHUE, KUHECTE3Hs B )KU3HU MO3TOB U
xynoxuukoB. CI16:.: 31-Bo EBporneiickoro yausepcureta, 2014. I'n. 4.

Tema 5-6. Tanen u cooOEeCTBO

Konecnukosa A. ban B Poccun, XVIII — nagano XX Beka. CII6.: A30Oyka-kinaccuka, 2005.

Kpakaysp 3. Opnament Maccel. M.: Ax Maprunewm, 2014.

Jlomman FO.M. becenpl o pycckoil KynpType. beIT u Tpagunuu pycckoro asopsiHcTBa (XVIII-
gavaino XIX Beka. Yacts 2: ban. CII106., 1994.

Choreographic politics: state folk dance companies, representations and power. Ed. by A. Shay.
Middletown, CN: Wesleyan U.P., 2002.

Tema 7. JIBM>KeHHE KaK SI3BIK

becnanos O.B. CuMmBoiaumdeckoe W JOCIOBHOE B HCKyccTBe XX Beka. M.: IlamsatHukm
ucropuueckoir Mpiciu, 2010. I'n. 4. TenecHocTh kKak AOCIOBHOCTh. TaHel kak Qopma
JIOCIIOBHOCTH.

Kpeuonun I'M. HeepbasiibHas ceMHOTHKa. SI3BIK Tela M €CTECTBEHHBIM s3bIK. M.: HoBoe
auTepaTypHoe 06o3penue, 2004.

[usvan 0. Ha moacTymnax K KaprnajluCTUKE: JBUKEHUE U KECT B JIUTEPAType, UCKYCCTBE, KUHO.
M.: HoBoe nurteparypHoe o6o3penue, 2011.

Tewma 8. JIBrKeHHE 1 YEIOBEUECKHE CTIOCOOHOCTH |

Mepno-Tlonmu M. ®enomenonorus Bocnpusitus. CII6.: FOBenTa; Hayka, 1999.

Cupomkuna Y. lllecToe 4yBCTBO aBaHTap/ia: TaHEll, ABUKEHUE, KHHECTE3US B KU3HU ITOATOB U
xynoxuukoB. CII6.: M3a-Bo EBponeiickoro yuusepcurera, 2014.

Reynolds D. Rhythmic subjects: uses of energy in the dances of Mary Wigman, Martha Graham
and Merce Cunninghem. Alton: Dance Books, 2007. Ch.5: Kinaesthetic imaginations.

Williams D. Anthropology and the dance: Ten lectures. Urbana: U. of Illinois Press, 2004.

7. DopMbl KOHTPOJISI 3HAHUI CTYIEHTOB

Tekymuit KOHTPOJIb
1. [Tocenienue TeKUUA U CEMUHAPCKUX (MIPAKTUYECKUX ) 3aHATUH.
2. IluceMeHHas caMocTosITeIbHas (KOHTPOJIbHAs) padoTa.
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3. OTBeTH Ha BOIIPOCHI 1O CaMOCTOSTEIIbHOM pa60Te Ha CO6€C6,Z[OB3HI/II/I.

Hrorossiii KOHTPOJIb
1. Dx3ameH (3cce)

Hrorosas onenka

1. [Tocemenue nexkuuii u ceMmuHapoB (15%)

2. [TuceMenHas camocrositensHas padora (75%)

3. OTBeTHI Ha BOIIPOCHI IO CAMOCTOSTENbHON padoTe Ha cobecenoBanuu (10%)

dopmar NnpoBeACHUS 3a4eTa:

3ayer TPOBOAMTCA B NHCBMEHHOW © YCTHOH (opme. CTyneHTH BBHINONHAIOT JIOMa
CaMOCTOSITENIbHYI0O MUCbMEHHYIO pa0OTy W 3aTeéM Ha YCTHOM 3adyeTe OTBEYaIOT Ha BOIPOCHI
IIpenoAaBaTes.

TpeboBaHMsI K HAMCAHUIO CAMOCTOSATEIBHON pabOThI
MuHuMabHbIH 00beM paboThl — 5-6 cTpanul, 12 keris, 1,5 natepsan. PaboTa onieHnBaeTcs 1o
CJICIYIOLIMM KPUTEPHSIM: CAMOCTOSITEIbHOCTD BHIMIOJIHEHHON pabOThI, KAaUeCTBO aHAU3a.

B jgumiom BbICTaBisieT pe3yJbTHUPYIOLIas OLEHKAa IO Yy4eOHOM TUCHMIUIMHE, KOTOopas
dbopmupyeTcs 1o cienyroniei hopmyre:

OPesyﬂbm = 0-75'03cce + O-l'Osawem'{' 0-15'Ocen4unapbz
Cmoco6 OKPpYTJICHUA pezyﬂbmpy}omeﬁ OILI€HKHU II0 y‘lC6HOﬁ JAUCHUILIUHE: OLCHKA OKPYIIIACTCSA
B ITOJIB3Y CTYACHTA.



	2. Цели освоения дисциплины
	 ввести и обосновать представление о специфике человеческого движения, его отличиях от движения в физическом мире;
	 познакомить с основными подходами к изучению движения и танца из области философским, эстетическим, социологическим, когнитивным, семиотическим, психологическим и другими;
	 дать теоретические средства для анализа движения в искусстве и повседневной жизни;
	 сформировать навыки «прочтения» своих и чужих движений и смотрения танца.
	Продолжительность: 30 часов, из них 14 аудиторных, 14 практических семинаров (включая просмотр танцевальных спектаклей) и 2 контрольных.

	3. Компетенции обучающегося, формируемые в результате освоения дисциплины
	4. Тематический план учебной дисциплины
	5. Тематические блоки
	1. Танец, человеческое движение и философия.
	6. Движение как язык

	7. Движение и человеческие способности
	6. Литература к отдельным темам


	7. Формы контроля знаний студентов

