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1 Oo6sacTh NpUMeHEeHUs U HOPMATHBHBIE CCHLIKHU

[Iporpamma npenHa3Ha4YeHa IS MperoAaBaTesei, BEIy X JaHHYIO TUCIHUIUINHY, YICOHBIX
ACCHCTEHTOB M CTYJICHTOB TYMaHUTAPHBIX M TEXHUYECKUX HAPABICHUIA.
[Iporpamma pa3paboTaHa B COOTBETCTBUH C:

. 00pa3oBaTeNbHBIM CTAHAAPTOM BBICIIETO IMpodeccHoHalbHOr0 obpaszoBanus ['OBY
BITO HUY BIID
2 He.]'lﬂ OCBOCHUA NTUCHUIIIMHBI

ensmu ocBoenus mucummuinHbl «Let’s rock: mpoOimembl ucciaenoBaHUS OPHUTAHCKOM
MOMYJISPHON MY3bIKU» SIBJISIOTCS:

- 3HAKOMCTBO CIJYyIIATelel C METOAaMU aHaJIN3a COBPEMEHHOW TMOMYJISPHONH MY3bIKH,
KOTOpBIC CYIIECTBYIOT Ha CThIKE pa3HbIx nuciuiuiiH (cultural studies, media studies, commonoruu
MY3bIKH, COITUOJIOTUU KYJIbTYPbl, My3bIKOBEACHHUS );

- OcBoeHue OCOOEHHOCTEH HWCTOPUM PAa3BUTUA U (YHKIMOHMPOBAHUS OpHUTAHCKOM
MOIMYJISIPHON MY3BIKU: CIeHU(UKY €€ MHCTUTYIMOHAIBHOTO (DYHKIMOHMPOBAHUS, €€ KAHPOBBIX U
TEKCTOBBIX OCOOCHHOCTEH; a Takke II0Ka3aTb MECTO OpUTAHCKON MOMYJSPHOW MY3BIKH B
COBPEMEHHOM KYJIbTYPE;

- ®opmupoBaHue Npe/ICTABICHUNA O MPUHIIMIIAX HAMUCAHUS UCTOPUS MY3bIKU CETO/IHS;

- 3HAaKOMCTBO CiIyHIaTesieil ¢ pa3HbIMHU TUIIAMU pabOThI C My3bIKaIbHBIM MaTepUaIOM;

- ®opmupoBaHKe HABHIKOB OOPAIICHHS ¢ MY3bIKaJTbHBIMU BBICKA3bIBAHUSIMU U OPUCHTAIUU B
HUCTOpHUH OPUTAHCKON MOMYJIIPHON MY3BIKH.

3 Komnerenunu oOydamomerocsi, ¢opmupyemMble B  pe3yJbTare
OCBOCHMSI JUCHUIIIMHBI

B pe3syinpraTe 0CBOCHUS NUCHUIUIMHBI CTYACHT JOJDKCH:

* 3HaTh OOIME TEHACHLIMU B COBPEMEHHBIX UCCIICAOBAHUIX TOMYJISIPHOI MY3bIKH;

* IIOJIY4YUTh Ha4aJIbHOE MIPEJCTABICHHUE O CHEIU(UKE MOMYJIIPHON My3bIKH KaK KyJBTYPHOIO
(beHOMeHa 1 0 COBPEMEHHBIX MOAX0/1aX K €€ U3YUCHHIO;

* YyMETb CAMOCTOSITEJIbHO BKJIIOYATh 3HAHWSA IO MCTOPUU MOIMYJISIPHOM MY3bIKM B OOIIMH
KYJIbTYPHBIN KOHTEKCT;

* IMETh NIEPBUYHBIC HABBIKM PAaOOTHI C HAYYHOH JIUTEPATypOll U UCTOUHUKAMHU.

B pesyibrare 0CBOCHUS AUCLHUIUIMHBI CTYACHT OCBAUBAET CJICIYIOLINE KOMIICTCHIINHN:

@DopMbI 1 METOJIBI O0YUCHHUS,
Kon mo | JleckpunTopbl — OCHOBHBIE PU3HAKU
CHOCOOCTBYIOIIIUE
Kommerennus ®OI'OC/ | ocBoeHus (TOKa3aTeIN TOCTHKCHIS
(hopMHPOBaHUIO U PA3BUTHIO
HN1Y pe3ynbpraTa)
KOMIETEHITUH
Crnoco6en peduekcupoate | CK-M1 | - pacro3HaeT TeOPETUUECKUE JIOTUKH | JICKIMH, Pa3padoTKa U
(oLleHUBATH U OCHOBHBIX ITOAXOJIOB K UCCIIEOBAHHUIO| PeaTn3alist
nepepabaThIBaTh) MOITYJISIPHOM MY3BIKH, CHIEIIU(PHUKY €€ | caMOCTOSTEILHOTO
OCBOCHHBIC Hay4HBIC yCTpO#CTBa M (QyHKIIMOHUPOBAHHS, HCCIIEIOBATENBCKOTO MPOCKTa
METO/IBI - OLICHUBAET ITO3HABATEIbHBIC
(popmupyemcs wacmuyno) BO3MOKHOCTH ¥ OTpPaHUYEHUS
OCHOBHBIX TTOAXO/IOB K U3yUEHHUIO
MOITYJISIPHOW MY3BIKH U
COOTBETCTBYIOIIIUX UM TaKTHK
WCCIICZIOBAHUSI.
CriocobeH mpejiarath CK-M2 | - npuMeHseT 3HaHUA O JIEKITUH, pa3paboTka u

3




HanuonaneHslil Hccae10BaTeNbCKUN YHUBEPCUTET «BICIIas MIKOIa 3JKOHOMUKH»
[porpamma nucturuinael «Let’s Rock: mpoGemsl rcciienoBanust OpUTaHCKOI HOMYISIPHOH MY3bIKH»

@DopMBI 1 METOIBI O0YUEHUS,

Kox no | leckpunTopbl — OCHOBHBIE IPU3HAKU
Komnereniusa ®I'OC/ | ocBoeHus (TOKA3aTEIN TOCTHKCHUS criocoGeTBylome
HITY pesymsTaTa) (hOpMHUPOBaHUIO U PA3BUTHIO
KOMIICTCHIIUH
KOHIIETIIIIH, MOJICIIH CYIIECTBYOIIUX TEOPETHICCKIX peanu3anus
(popmupyemca yacmuyno) MOIX0/IaX K aHAJIHM3y TOMyJIIpHON CaMOCTOSITEIBHOTO
MY3BIKH,; HCCIIEI0BATENBCKOTO MPOCKTa
- IPEJICTABIISCT CBSI3H MEKITY
TEOPETHIECKUMHU MOJIEIISIMH
0a30BBIMHU MPEANOCHIIKAMH MIPU
pa3paboTke cOOCTBEHHOTO
HCCIIEIOBAHUS MOMYJIIPHON TIECHH
WM anpOoMma.
CriocobOeH aHaIM3UpOBATh, CK-MB6 | - B1ageeT 3HaHHUEM O COZEPKAHUU CEeMUHapBHI, 3cce, COOCTBEHHBIE
BEpU(HUIIPOBATS, OCHOBHBIX ITOJIXOJIOB K H3yUCHHUIO UCCIIEI0BATEIILCKHIE TIPOCKTHI
OLICHNBATH TTOJHOTY HOMYJISIPHON MY3BIKH;
MHQOPMAINH B X0JIe - IPEACTABIIACT CBSI3H, TIO3BOJISIOLINE
npodeccnoHaTbHOM CHHTE3HPOBaTh HEJOCTAIOIIY O
NeSTEeTLHOCTH, TIPH nHpopMario  mpu  pabote  C
HEOOXOJUMOCTH BOCHOIHSATH IMIIUPHYECKUMH KeicaMu
Y CHUHTE3HPOBAThH
HEJIOCTAIOIIYTO
WHPOPMAIHIO U paboTaTh B
YCIIOBHUSX
HEOIPEIeIICHHOCTH
(hopmupyemcs yacmuyno)
CriocobeH caMoCTOSTENEHO UK-3 | - npuMeHsieT OCHOBHBIC TIOJIOXKEHUS | dcce, paspaboTka u
(dopmynupoBarth e, COBPEMEHHBIX METOI0JIOTHUECKIX peanu3anus
CTaBUTh KOHKPETHBIC 3a/1a41 MOAXO0B K U3YYEHHIO NOMYJISIPHOH | CAaMOCTOSATEIHLHOTO
HAaYYHBIX HCCIICAOBAHUN B MY3BIKH, UCTIOJB3YET UX IS HCCIIEIOBATENBCKOTO MPOCKTa
(byHIaMEHTaIbHBIX U (bopMyIHUpOBKH Leel U 3a1a4d
NPHUKJIJTHBIX 00JIacTsIX CaMOCTOSITEIIBHOTO HCCIIEIOBAHHS
COIIMOJIOTHU U PElIaTh UX C HOMYJISIPHON TTECHU WM alib0oMa;
MOMOIIBIO COBPEMEHHBIX - ICMOHCTPUPYET 3HAKOMCTBO C
UCCIICI0BATEIILCKHX COBPEMEHHBIMH TaKTHKaMHU
METOJIOB C MCIIOJIb30BaHUEM HCCIIEIOBAHUS MOIYJISIPHOH MY3BIKH,
HOBEHIIIEro OTeUeCTBEHHOTO UCTIONIB3YET UX JIJISI U3YyUEHHSI
1 3apyOEKHOTO OIBITA U C MOy ISIPHON TIECHH WM allbOoMa.
NPUMEHEHUEM COBPEMEHHOM
arnmaparypsl, 000pyI0BaHUS,
WHPOPMAITMOHHBIX
TEXHOJIOTHI (hopmupyemcs
YaCmMuYHo)
CriocobeH cBoO0IHO UK-9 | - BJIaJiceT OCHOBHOM | MOJTOTOBKAa K CEMHUHAPCKUM
00maThCst Ha UHOCTPaHHBIX npoQeCCHOHANIFHON TEPMHUHOJIOTHEH | 3aHITUSAM  (CaMOCTOSITEIbHAs
SI3bIKAX JJIS [iese B obmactu popular music studies Ha | paboTa) — uTCHUE TUTEPATYPHI
npodeccHoHaIBLHOTO H AHTJIMHACKOM  SI3bIKE, JIOCTATOYHOM | HA  AHIVIMMCKOM  SI3BIKE C
HAYYHOT'O OOIICHHS JUIL 9TEHHUs] TEKCTOB W OOCYXIEHHS | MOCIEAYIOMUM pa3dopoM Ha
(popmupyemcs wacmuyno) npoOJIeMaTHKH UCCIICIOBAaHUI | CEMHHAPCKUX 3aHATHSX.
TOMYJISIPHON MY3bIKH.
CriocobeH mopokaaTh CJIK-8 | - TBOPYECKH uHTepnperupyet | O0cyxaeHue y4eOHBIX
NPUHIMIINAIEHO HOBBIC MOJIOKEHUS OCHOBHBIX | KEHCOB, paspaboTka u
UJIeH U TIPOYKTHI, 00IanaeT TEOPETUICCKUX MIOJIXO0JI0B K | IpOBeJCHUE
KPEaTHBHOCTEIO, U3YYEHHIO TIOMYJISIPHOH  MY3BIKH, | CAMOCTOSATEIHHOTO
WHHUILIMATUBHOCTHIO pedreKCUBHO —amanTUpyeT WX K | UCCICIOBaHUS
(popmupyemca yacmuuno) COOCTBEHHBIM  HCCIIEIOBATEILCKHM
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Konx nmo
Komnereniusa
HNY

oroc/

JleCKpUIITOPBI — OCHOBHBIC MTPU3HAKU
OCBOCHUS (ITOKA3ATENH JOCTUKCHUS
pe3yabTaTa)

DopMBbI U METOJIBI OOYUCHHUSI,
CITOCOOCTBYIOIITHE
(hOpMHUPOBAHUIO U PA3BUTHIO
KOMITCTCHIIUH

3agadam;

- BJIa/IeeT
MEXIUCIUIIINHAPHOTO
WCCIICZIOBAHUS MOIMYJISIPHOW MY3BIKH,
croco0eH K TBOPYECKOMY
3aMMCTBOBAHMIO u ajanTainuu
HCCIIEZI0BATENBCKUX TaKTHUK u
WHCTPYMEHTOB W3y4EHUS
MOIYJIIPHOU MY3BIKH,
MpUHAUIeKAIUX K JIPYTMM TOJSIM
HAy4YHOTO 3HaHUA, BHJaM
COLMAJIBHON IPAKTUKU

HaBBbIKaMH

4 MecTO TUCHMILUIMHBI B CTPYKTYpe 00pa30BaTe/ibHOI MPOrpaMMbl

HacTrodmas aucuuminia OTHOCUTCS K UKy OOIEMCTOPHYECKUX TUCHUTUINH.

enpro gaHHOTO Kypca sBIsETCA 3HAKOMCTBO CIIyIIaTeNield ¢ pa3IMYHbIMU METOJaMH aHaIn3a
MY3bIKaIbHON KYJNbTYpBI, U MOMYTHO — C OCHOBHBIMU BE€XaMH B UCTOPUM OPUTAHCKOW MOMYJISPHOI
My3bIKH BTOpoil monoBuHb XX u Havama XX| BB. Ocoboe BHUMaHHE YIENSIETCS PACCMOTPEHUIO
MHCTUTYTOB MOMYJIIPHON MY3BIKH: MY3bIKaJIbHOW HHAYCTPHH, CUCTEMBI 3BYKO3aIHUCH, MY3bIKaJIbHOTO
nepopmaHca, TUIOB ayJIUTOPUH, My3bIKATBHON KypHAJIUCTUKH, U T.J. B Xoxe Kypca ciymiarenu
OyIoyT 3HAaKOMUTBHCS C HCCIEIOBATEIbCKONW JIMTEPAaTypod IO pa3IMYHBIM acleKkTaM HU3y4eHUs
MOMYJISIPHOM MY3BIKH, CO CIIOCO0aMU PETPE3CHTAIINN MY3bIKaIbHBIX ()EHOMEHOB (JOKYMEHTAIIbHBIC
¢GbuIbMBI O My3bIKE, 3alUCU KOHILIEPTOB U (pecTUBasiel, UHTEPBBIO MY3BIKAHTOB, U T.1.), C METOAAMHU
aHanmm3a (QOpPMBI U COJEPIKAHUS MY3bIKAIBHBIX BBICKA3bIBAaHUN (TIECHH, MY3BIKAIBHOE BHUJIEO,
aTb0OMBI, KOHILIEPTHBIE IIOY) W PA3HOCTOPOHHE OCBAMBATh MHCTPYMEHTHI aHAIM3a MY3BIKH Kak

KYJIbTYpPHOT'O SIBJICHUS.

5 TemaTuyecknil IJIaH y4eOHOM U CHUININHBI
AyIHMTOPHBIE Yachl
Camocros-
Bcero [TpaxkTuu
Ne Ha3Banue paznena Jlexknu | Cemun TeJIbHAs
Y4acoB ecKue
u apel pabota
3aHSTHS
1 «TexHoIOrNM» UCCIEeqOBAHUS 11 4 2 2 3
MY3BIKAJIbHOTO: OT KJIACCUYECKOT0
My3bIkoBesieHus Kk Popular Music Studies u
Pop-Musicology
2 Crnenudurka HHCTUTYIIHOHATEHOTO 9 2 2 2 3
(GYHKIIMOHUPOBAHUS MTOMYJISIPHON MY3BIKH:
3BYKO3aITUCh U JUCTPUOYIIUS
3 Criennuka HHCTUTYIIHOHATBHOTO 9 2 2 2 3
(YyHKIIMOHUPOBAHUSI COBPEMEHHOM
MOMYJIIPHON MY3bIKU: KOHLIEPTHBIE
BBICTYIIJICHHS
4 Criennyuka HHCTUTYIIHOHATBHOTO 9 2 2 2 3
(GYHKIIMOHUPOBAHUS COBPEMEHHOM
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MOMYJISIPHON MY3bIKU: AYJIUTOPUU U
dhaHIOMBI
5 My3bIKalbHbIE CTHIIA U KAHPBI 9 2 2 2 3
6 TeKcThl M My3bIKa 9 2 2 2 3
7 AHaJIi3 eCHU WK aibboMa 9 2 2 2 3
8 [Momynsipaast My3bIKa U MEJIHA: PAJHO U 9 2 2 2 3
TCIICBHICHHE
9 [MomynsipHast My3bIKa U MEMA: My3bIKaIbHAS 9 2 2 2 3
KYPHAJIMCTUKA U POK-hoTorpadust
10 | My3sbikanbHBIE KIHIBI U QUIBMBI O MY3BIKE 9 2 2 2 3
11 | omynsapHas My3bika u TOpoIa B 9 2 2 2 3
BenukoOputanuu
12 | IIpomnoe B monysspHO¥ My3BIKE. 9 2 2 2 3
PerpomaHus B COBpEMEHHON My3bIKAJIBHON
KYJBTYpe
OK3aMeH 4
Hroro: 114 26 24 24 36
6 DopMBbI KOHTPOJIA 3HAHUU CTYACHTOB

TeKy1mmii KOHTPOJIb!

1. [Tocenienue TeKUUA 1 CEMUHAPCKUX 3aHATUH.

2. IluceMeHHasi caMocTosITebHas padoTa.

3. OTBeTHI Ha BOMPOCHI IO CAMOCTOSITENIbHOM paboTe Ha coOeceJOBaHUH.

HTOoroBbiii KOHTPOJIb
1. 3auer (acce)

Htorosas orenka

1. [Tocemenue nexuuit u cemunapos (15%)

2. [luceMenHas camocrostensHas padora (75%)

3. OTBeTHI HA BOMPOCHI TI0 CAMOCTOSTENbHOM paboTe Ha cobecenoBanmu (10%)

Pe3yanpr101ua;1 OIICHKA ITIO KypCy (bOpMI/IpyeTCH 1o CHGHYIOH_Ieﬁ (I)opMyJIe:
Ope3yﬂbm = O-Z'Onoceu;ae,uocmb + 0-6'03606 +0.2 Ocoﬁecedogaﬁue
OprrHCHI/Ie OLICHKU: B CTOPOHY CTYJCHTA.

dopmMaT NpoBeAeHHU 3a4eTa:

3ayeT MpoOBOIUTCS B MUCHbMEHHOW U YCTHOH (opme. CTyJeHTHI BHIOIHSAIOT 10Ma
CaMOCTOATEJIbHYO MMCbMEHHYI0 paOOTy M 3aT€M Ha YCTHOM 3a4eTe OTBEYAIOT Ha BOIIPOCHI
npenojaasarelis. Bonmpocsl UMEIOT LENIbI0, BO-IIEPBIX, BBIABUTH CAMOCTOSITEIIBHOCTD HAIIUCAHWS
paloThI, U BO-BTOPBIX, IPOSICHUTh HE JI0 KOHIIA PACKPBITHIE MJIM HEOJAHO3HAUHO BBIMISIAIINE ITyHKTHI
paboThl. Te cTyIeHTHI, CHIIBHOM CTOPOHON KOTOPBIX HE SBISETCS MUCHbMEHHBINA TEKCT, UMEIOT
BO3MOYKHOCTbh Ha YCTHOM COOECEJOBAHUN HECKOJIBKO MIOBBICUTh CBOIO OLIEHKY, JOKAa3aB HEBHATHbBIE
WJIM HEJOKa3aHHBIE YTBEPKICHUS.

BapuaHTbl TMCbMEHHBIX padoT:

. CaMOCTOSITEIIbHBIN aHAJIU3 IIECHH;
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. CaMOCTOSATCILHBIA aHaIN3 aJIbooMa;
. pEIeH3us Ha CTAaThIO WM KHUTY U3 CIIHCKA JIUTEPATyPhI;
. CpPaBHUTEJBHBIN aHAIN3 HECKOIBKUX CTAaTEH WJIM KHUT U3 CITUCKA JTUTEPATYPHI.

TpebGoBaHMsI K HAMCAHUIO CAMOCTOSATEIBHON pabOThI
MuHuManbHbIH 00beM paboThl — 5-6 cTpanul, 12 kerib, 1,5 natepBan. PaboTa onieHnBaeTcs
IO CIEAYIOLUIUM KPUTEPHUSIM: CAMOCTOSITEIbHOCTh BBHIIIOJTHEHHOW pabOThl, KAUECTBO aHAJIN3A.

7 Conepkanue TMCUUIIIHHBI
Tema 1.
«TexHOJ0orum» HCCJIe0BAHUS MY3bIKAJIbHOIO: oT KJIACCHYECKOro

my3bikoBenenusi k Popular Music Studies m Pop-Musicology.

Beenenue B ocHOBHYIO npobieMaTuky Kypca. Llens u 3amaun kypcea. [Ipe3eHTanmsi OCHOBHBIX
ujied, METOJI0OB M ONTHK paboThl ¢ TOMYJSAPHOW My3bIKOoW B pamkax popular music studies.
ITonnMaHue My3BIKM KaK CIOKHOTO KYJIBTYPHOTO SIBJICHMSI, IMEIOIIEr0 CBOK MHCTUTYLHOHAIBHYIO
CTPYKTYypy, THE€  «HEMY3bIKalbHbIE»  (PKOHOMHMUYECKHE, TEXHOJIOTMYECKUE,  COLUAJIbHBIE)
COCTaBJIAIONINE PACCMATPUBAIOTCS ¢ MY3bIKAJIbHON KOMIIOHEHTON (HEMOCPEICTBEHHO MY3bIKa, TEKCT,
UCIIOJIHEHUE) B HEpas3pbhIBHON cBsA3U. Kiaccuueckoe My3bIKOBEJEHUE U IOSBICHUE IOMYJISPHON
MY3BIKH: UCKJIIOUEHHE TOMYJIIPHOM MY3BIKH M3 MCCIIEOBATEIBCKOTO KOHTEKCTa. [IpoGneMaTu3zanus
«COBPEMEHHON My3bIKW» T. AZNOpHO: [€J€HHME Ha «BBICOKYIO» M «HH3KYIO», pOJIb COLMAJIbHO-
HKOHOMMUYECKUX MHCTUTYLUI U (PUTYpPBI CIIyIIaTelNs IPU aHAJIU3€ U UHTEPIIPETAlUN MY3bIKaJIbHOTO.
Kpuruka noaxona T. AnopHo: TepmuHOIorus U adcTpakTHblid moaxox. [Tossnenue cultural studies:
aKTyaJIu3alys OBCETHEBHON KyJIbTYpbl B KOHTEKCTE UCCIIEA0BATENbCKUX MPAKTUK (OT aOCTPaKTHBIX
MOHSTUNA K KOHKPETHBIM KYJbTYPHBIM SIBIEHUSAM). CIIOp MEXAY KJIAaCCUUECKUM MY3BbIKOBEIEHUEM U
popular music studies: yrouHeHme 0OBEKTa, NpeAMETa, HCTOYHMKOB H HCCICIOBATEIbCKUX
crpareruii. MHCTUTYMOHAaNM3aus U aKaJeMu3alus 3HAHUSA O TOIYJIIPHOW MYy3BIKE: IOSBICHHE
po(eCCHOHANBHBIX YUYEHBIX M HWHCTUTYTOB, CHELUUAIM3UPYIOUIMXCS HA U3YYEHHUU MOMYJISPHOMN
My3bIKH. IlepcrieKTHBBI pa3BUTHsI HCCIIENOBaHWI MOMYJSIPHOM My3bIKM Ha IIEPECEYCHHH psla
IUCIUILTMHAPHBIX moaxonoB (cultural studies, media studies, textual studies, visual studies,
COIIMOJIOTUU MY3BIKH, COLMOJIOTHU KYJBTYpPbl, My3biKoBeaeHHs). «OTKPBITOCTEY» IMpoekra popular
music studies. ba3zoBble MOHATHA Kypca («HOMyJISIpHAs MYy3bIKa», <OKaHP», «CTHIIBY, IECH,
«ayauropus»). MccnenoBaTenbCkuil TEKCT Kak MPUMEpP: €ro yCTPOUCTBO, MPOOIIEMBI, TIOCTABICHHbIE
U pELICHHBIE.

Jlureparypa:
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Tema 2.
Cneunduxa HHCTUTYIHMOHAJILHOTO (GyHKIIHOHUPOBAHUSA COBPEeMeHHOi
nonyJsipuoi my3piku. 4. 1.

CoBpeMeHHas MOMyJIsipHAsi My3bIKa KaK CJIOXHBIA KyJbTYpHbI KoMIuiekc. My3bIKkajabHAas
KPUTHKA KaK OLICHOYHBIA MOJIXOJ K MY3bIKaJbHOMY HUCKYCCTBY BO BCEX ()OpMax €ro MposiBICHHUS.
My3bIKaIBHO-KPUTHUYECKAsl JKYPHAJIMCTUKA KaK HaIlpaBlI€HHas Ha MYy3bIKAJIBHOE TBOPYECTBO
npogecCHOHATIbHASL OLIEHOYHAs! JEeSATEIbHOCTD, peanu3yeMas B CIENHaNIbHbBIX TeKCTaX (MMCbMEHHBIX
WIA YCTHBIX): PELEH3UH, 0030phl, cTaTbd. [IMCBMO My3BIKAJIBHOTO >XypHAJIUCTa. My3bIKaabHAS
KPUTHKAa B COBPEMEHHOM KynbType. MHOI0XaHPOBOCTb, MHOTIOTEMHOCTb, MHOT'OACIIEKTHOCTh
MY3BIKaJIbHON KPUTHKHU KakK 0COObIe KauecTBa €€ MOJIMCTHIINCTHKU, BOCTPEOOBAaHHON U OOBEKTUBHO
00yCIJIOBJIEHHOMN YCIOBUSIMU BPEMEHU. Y CTPOWCTBO MY3BIKAJILHOTO JKypHaia, TUIIbI CTaTeH, pyOpHUK.

My3bikaiabHast  ¢otorpadus. Pok-dpororpadus. durypa aprucra, My3bIKAHTA,
(ppoHTMEHa Tpynnbl B KOHTEKCTe momysspHod My3biku. Ilepdomanc (koHuepThbl, (ecTruBamm).
MecTo My3bIKaJIBHBIX KOHLEPTOB M (pecTUBANEl B CHUCTEME MY3BIKaJIbHOTO pbIHKA. OpraHu3arus
KOHIIEPTOB U (ecTuBaneil. My3bIKaabHbIE KOHIEPTHI M (ECTUBAIM KaK KOJUIEKTHBHOE JIEHCTBHE:
COUETAaHUE  AKTOpPOB,  AyAUTOPHM, CHUCTEMBI  KOJUIEKTUBHBIX  IIPEACTABICHUH,  CpPEACTB
CHUMBOJIMYECKOTO MPOU3BOACTBA (T0JIOC, OAEXKJAa MYy3bIKaHTa, UHCTPYMEHTBI, PEKBU3UTHI, a TaKkKe
MECTO NpPOBEJCHHUS KOHILIEPTa), TeKcTa, o0pa3a, 3Byka. Typsl. Caymarenab (ayauropus). Ourypa
ciayuarens (Kak peluIMeHTa MY3bIKaJbHOM MPOAYKLIMH) B CHCTEME MOMYJISPHON My3bIKH. THIIbI
ciymateneil. @aHatel U cyOKyabTypbl. [Ipobiema Bo3pacta B MOMyJISIPHON MY3BIKE.

Jluteparypa:

1. Topoxoe A. Jleipa, npuxkpwimas aianyem. — M.: Ad Marginem, 2007. — 83 c.

2. Topoxos A. Mysnpoceem. — M.: U/ « @nioudy, 2010. — 528 c.

3. Aubrey C., Shearlow J. Glastonbury. An Oral History of the Music, Mud and Magic. —
L.: Ebury Press, 2004. — 288 p.

4, Bangs L. How to Be a Rock Critic // The Rock History Reader / Ed. by Teo Cateforis.
— L.: Routledge, 2007. — P. 143-153.

5. DeNora T. Music in Everyday Life / Tia DeNora. — Cambridge : Cambridge Univ.
Press, 2000. — 181 p.

6. Forde E. Conflict and Collaboration: the Press Officer/Journalist Nexus in the British
Music Press of the Late 1990s / Eamonn Forde // Popular Music History. — 2006. — Vol. 1. — M2 3. —
P. 285-306.

7. Hill S. Q and The Face: Narratives of Consumption in the UK Music Press in the
1980s / Stephen Hill // Popular Music History. — 2006. — Vol. 1. — Ae 2. — P. 189-212,

8. Longhurst B. Popular Music and Society. — Cambridge: Polity, 2007. — 304 p.

9. Small C. Musicking: The Meanings of Performing and Listening / Christopher Small.
— Hanover, CT : Univ. Press N. Engl., 1998. — 234 p.

Cemunap 1.
Popular Music Studies B kKOHTeKkcTe COBpeMEHHBIX KYJbTYPHBIX HCCJIET0BAHMIA.

Pa300p Hay4HBIX TEKCTOB, BHIIOJHEHHBIX B PyClie COBPEMEHHBIX KYJIbTYPHBIX UCCIIEIOBAHUI:
UX YCTPOMCTBO, IOCTAHOBKA U PELICHHUE MPOOIEM.

Bomnpocksr:

1. CTPYKTYypa TEeKCTa

2 oO1ee copepkaHnue CTaTbu
3. KJIIOUEBbIE TEPMUHBI

4 CTpaTerusi apryMeHTaluu
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Jluteparypa:

1. Bannister M. 'Loaded': Indie Guitar Rock, Canonism, White Masculinities / Matthew
Bannister // Popular Music. — 2006. — Vol. 25. - Ne. 1. — P. 77-95.

2. Eckstein L. Torpedoing the Authorship of Popular Music: A Reading of Gorillaz'
«Feel Good Inc.» / Lars Eckstein // Popular Music. — 2009. — Vol. 28. — M 2. — P. 239-255.

3. Graves-Brown P. Nowhere Man: Urban Life and Virtualization of Popular Music /
Paul Graves-Brown // Popular Music History. — 2009. — Vol. 4. — Ao 2. — P. 220-241.

Tema 3.
Cnenuduka  HHCTUTYIHOHAJILHOIO (GYHKIMOHUPOBAHMS COBpeMeHHO
nomyJasipHoii Mmy3biku. Y. 2.

[IponomwkeHne XapaKTEPUCTUKH MY3BIKAIBHOTO phIHKA. EcCIM Ha mpenpliymieM 3aHsITHH
CIIymaTessM ObUI MPEeIoKEeH 0030p MeXaHH3Ma MPOM3BOJCTBA M PACHPOCTPAHEHUS MY3bIKaJIbHOM
NPOIYKIMHU, TO B PaMKaxX JaHHOTO 3aHSATHS pedb MOMIET O MPE3CHTAIlMU 3TOr0 MaTepHhajia M ero
peuerniun. 3ByKo3anuch. Kak ycTpoeH My3bIKaJIbHBIH PBIHOK: MPOM3BOJICTBO, PACIIPOCTPAHEHUE U
noTpelieHne  My3bIKQIbHOM  MPOAYKUMU. 3BYKO3alMCh. 3BYKO3alMCHIBAIOIME  KOMITAHUHU.
V3MeHeHne TeXHOJIOTUH 3BYKO3aIMCH U BIUSHIE HA 3ByYaHHE, PACTIPOCTPAHEHHE W BOCTIPUSTHE (OT
«OBUHHJIOBBIX» HOCHTENeH K 1udpoBeiM). [losBieHre MHCTUTYTa 3BYKO3AIMCH, €r0 BIMSHUE Ha
pa3BUTHE MY3BIKAIBHOW WHIYCTpHH. PemacTepuHr (mepes3amuch) W CTpeMIICHHE K HICATbHOMY
3BydaHHIO0. [10siBIIEHIE 3BYKOBBIX YCHIIUTEICH U 3JIEKTPOHHBIX 3(P()EeKTOB M MX BIUSHHUE HAa Pa3BUTHE
nomyJsipHoil My3biku. [losBneHwe eWOIIOB M WX BIMSHAE HAa MY3BIKAJIBHYIO HWHIYCTPHIO.
B3aumooTHoOIIeHNsT MEXIy Jei0naMu: MpOIecchl CIHUSHUS, MOTJIOUICHUS, YKPYIHEHHUS JIeHONOoB.
Co3manne COOCTBEHHBIX JIGHOJNIOB  My3bIKaHTaMH W TpoOjemMa HE3aBHCHUMBIX  JIeHOJI0B
(PKOHOMHYECKasi KOHKYPEHIIMs, JOYepHUE «HE3aBUCHMBIe» JeiiOnbl). [losiBieHHe WHCTUTYTA
aBTOpCKOro mpasa. [Ipobiema miaruara, cBOOOIHOTO TBOPUECKOTO 3aUMCTBOBAHUSI, KaBEP-BEPCUH U
3alUThl NPOAYKIMU. JucTpuOynus. DKOHOMHUYECKAsh COCTAaBIIAIONIAs TEXHOJOIMM 3BYKO3AIUCH U
pacripocTpaneHus (HocuTenu). Mi3MeHeHne croco00B MPOAaKH M pacIIPOCTPAHEHUS! MY3bIKU: BUHUIL,
kaccetel, CD, DVD. Meauna-0ym: MHTEepHET Kak HOBBIM cMOCOO0 AUCTPUOYLHMU MY3BIKAIBHOMN
POy KITUH.

Jlureparypa:

1. Frith S. The Popular Music Industry // Pop and Rock. — Cambridge: Cambridge
University Press, 2001. — P. 26-52.

2. Frith S., Goodwin A. On Record: Rock, Pop, and the Written Word. — L.: Routledge,

1990. - 492 p.
3. Longhurst B. Popular Music and Society. — Cambridge: Polity, 2007. — 304 p.
4, Negus K. Between Corporation and Consumer: Culture and Conflict in the British

Record Industry // Popular Music. Critical Concepts in Media and Cultural Studies. Vol. 2. Rock Era
/ Ed. by Simon Frith. — L., Routledge, 2004. — P. 24-42,

5. Warner T. Approaches to Analyzing Recordings of Popular Music // The Ashgate
Research Companion to Popular Musicology / Derek S. (ed.). — Aldershot: Ashgate, 2009. — P. 131-
147.

Cemunap 2.
3BYyKO3anuCh M JUCTPUOYIUSI MY3bIKAJIbHOH NPOAYKIIUM.
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[Ipennonaraercss Gosiee MOAPOOHO OOCYAUTH CHUCTEMY pPACHPOCTPAHEHUS MY3BIKAJIBHON
nponayknuu: BuHWI, Kaccetsl, CD, DVD, HWurepHer, a Takke MeCTO JIHOIOB B CHUCTEME
3BYKO3AaITHCH.

Jlureparypa:

1. Osborne R. The Record and its Label: Identifying, Marketing, Dividing, Collecting //
Popular Music History. — 2007. — Vol. 2. — No. 3. — P. 263-284.

2. Theberge P. «Plugged in»: Technology and Popular Music // Pop and Rock. —
Cambridge: Cambridge University Press, 2001. — P. 3-25.

3. Warner T. Approaches to Analysing Recordings of Popular Music // The Ashgate
Research Companion to Popular Musicology / Derek Scott (ed.). — Aldershot: Ashgate, 2009. — P.
131-147.

Tema 4.
My3bikajbHbIe CTHJIM M sKaHpbI: genre boundaries u genre differences.

JlanHoe 3aHsATHE OyAET MOCBSIIEHO OCOOEHHOCTSM MY3BIKAJBHOI'O JKaHpa KaK KOHCTPYKTA.
[ToueMy MBI JenuM My3bIKy Ha >kaHpel? Uem sBisieTcss My3bIKaJbHBIA JKaHpP B KOHTEKCTE
HOIYJISIPHOM MYy3bIKH?

[IpensicTopust GOPMHUPOBAHUS MOHITUS «MY3BIKAIBHBIA JKaHP» M «MY3BIKAJIBHBIA CTHIIBY:
My3bIKaJbHOE pa3iuuue M pasrpaHudeHue. JlepuHuiuu noHATHH. My3bIKaIbHBI CTHIIb Kak
OTJIMYUTEILHOE KAaueCTBO MY3bIKAJbHBIX KOMIIO3MILIMHA, BXOJIAUIMX B Ty WM HHYIO KOHKPETHYIO
IeHETHYECKYI0 OOIIHOCTh, KOTOPOE MO3BOJISET HEMOCPEACTBEHHO OILIYIaTh, Y3HABaTh, ONPEACIIATH
UX TEHE3UC U MPOSBIAETCS B COBOKYINHOCTHM BceX 0€3 HMCKIIOYEHHS CBOWCTB BOCHPHHHMAEMOI
My3bIKM. My3bIKalbHBI JKaHpP KakK LEJIOCTHBIA THUIIOBOM NPOEKT, MOZEIb, MaTpula, KaHOH, C
KOTOPBIM COOTHOCHUTCSI KOHKpETHas My3blka. KOHCTpyupoBaHME MY3bIKaJIbHBIX >KaHPOB: TPAHMIIBI
MY3BIKaJIbHOTO (3kaHp Kak 3¢ (eKT puTopuku). BBeaeHne xaHpoBoil TEpPMUHOIOIUH B MY3bIKAJIbHOM
KYPHAIIUCTUKE U €€ IMOCIEeAyIollee 3auMCTBOBAHME B  HCCIIEJOBATEIIbCKOM  JUTEpaType.
My3bIKalbHBIH aHp KakK OJHO W3 BAXKHEMIIMX CPEIACTB XYJIOXKECTBEHHOTO WACHTU(UKALMH
(MOHATHE O MPUHAMJIECKHOCTH K TOMY HWIM HHOMY MY3bIKaJbHOMY HampaieHuio). JKaHpbl Kak
npobiemMa pa3IUueHUs] U caMOMJEHTH(UKALuU (ONpeneneHnss TPaHUI] CBOCH TIpyMNIbl U CBOEH
«MY3BIKM» B paMKaxX MYy3bIKQJIBHOIO COOOIIECTBA, OTHOLICHHE ce0sl K ONpeAelIeHHBIM (opMam
KOMMYHHUKAIMM, KaHOHY, TUCKypcy). PopMHpOBaHHE >KaHPOBOW MY3BIKAJIBHON >KYypPHAIUCTHKH,
MY3BIKQJIBHOTO TEJECBUICHUS W paando; PEKOPA-IIUOIIOB;, (aH-COOOMIECTB; My3BIKAIBHBIX
¢dectuBaneil. BzaumoaeiicTBue 1 B3aMMHOE BIMSIHUE MY3bIKAIbHBIX jKaHPOB.

Jluteparypa:

1. Atton Ch. Genre and the Cultural Politics of Territory: The Live Experience of Free
Improvisation European / Chris Atton // Journal of Cultural Studies. 2012. Vol. 15. Ne 4. P. 427-441.

2. Borthwick Stuart Moy Ron Popular Music Genres. — Edinburgh: Edinburgh university
press, 2004. — 256 p.

3. Fornas J. The Future of Rock: Discourses That Struggle to Define a Genre // Popular
Music. — 1995. — Vol. 14. — No. 1. - P. 111-125.

4, Holt F. Genre in Popular Music. — Chicago: University of Chicago Press, 2007. — 236

5. Shuker R. Popular Music: The Key Concepts. — L.: Routledge, 2005. — 324 p.

Cemumnap 3.

10



HanuonaneHslil Hccae10BaTeNbCKUN YHUBEPCUTET «BICIIas MIKOIa 3JKOHOMUKH»
[porpamma nucturuinael «Let’s Rock: mpoGemsl rcciienoBanust OpUTaHCKOI HOMYISIPHOH MY3bIKH»

IHaHk Kak MY3BIKAJBHBIN KaHP.

Caymarensim OyneT mpeanoxeHa pabora mo rpynnaMm. B pamkax HECKOJBKHX TPYI OHHU
JIOJDKHBI  OyJIyT TIPEACTaBUTh YCTHBIC BBICTYIUICHHS O TOM WJIM HWHOM JKaHpe, NPOYUTaB U
MMpoaHaJIU3UpPOBAB TCKCTHI, IIOCBAILICHHBIC KOHKPCTHBIM MY3bIKAJIbHBIM JKaHpaM u ux
KOHCTPYUPOBAHUIO.

BapuaHTsr:

[Mank-pox/moct-man — Sex Pistols (axs6om «Never Mind the Bollocks, Here’s the Sex Pistols»
(1977)), The Clash (anms60m «London Calling» (1979))

Jlureparypa:

1. Albiez S. Know History!: John Lydon, Cultural Capital and the Prog/Punk Dialectic /
Sean Albiez // Popular Music. — 2003. — Vol. 22. — Me. 3. — P. 357-374

2. Frith S. Formalism, Realism and Leisure: the Case of Punk / Simon Frith // Taking
Popular Music Seriously: Selected Essays / Simon Frith (ed.). — Aldershot: Ashgate, 2007. — P. 65-
17.

3. O'Meara C. The Raincoats: Breaking down Punk Rock's Masculinities / Caroline
O'Meara // Popular Music. — 2003. — Vol. 22. — Ne 3. — P. 299-313.

Tema 5.
TexkceTbl M My3bIKA.

OcobeHHOCTH TIONYJIAPHOM My3bIKH. [IeCHS Kak ClIo’KHas cUcTeMa, KOTopasi CKJIaIbIBacTCs U3
HECKOJIBKUX DJIEMEHTOB: BEpOaJIbHOT0, My3bIKaJIBHOTO, MJIACTHYECKOTO U IEPPOPMATHBHOTO.

Teopernueckne OCHOBaHHsI HCCIICAOBAaHHMS MY3bIKM Kak TeKcTa: BiusHue Ponana bapra.
Annan Myp U ero KOHLEHIIHS TIEPBUYHOTO M BTOPHYHOTO TEKCTa. My3bIka KaK MEPBUYHBINA TEKCT:
XKaHpoBble pa3nuuus. CTPyKTypa My3bIKM KaK TEKCTa: TOJIOC, My3bIKaJIbHbIE MHCTPYMEHTHI, PUTM,
My3bIKalIbHast rapMoHus. Purypa ciymarens B Mpolecce «KOHCTpyHpoBaHus» Tekcra. ColuanbHoe
KOHCTPYHPOBAaHHE MYy3bIKAILHOTO 3HAa4yeHUs. [l WHTEpHpeTalud TEKCTOB  MY3BIKAIbHOTO
NPOU3BEICHUST HEOOXOIUMO YUUTHIBATh CIIEAYIOIIME UX OCOOCHHOCTH: BO-TICPBBIX, TEKCT HE BCEraa
MOXKET 00J1aaTh TPAJAUIIMOHHON KOMIIO3MIIMOHHOW CTPYKTYypOW, MHOTAa 3TO HabOp (parMeHTOB,
JIOTUYECKHA HE CBSI3aHHBIX MEXIY c000i. TeKCThl pOXKIAIOTCS U3 JETCPMUHUPOBAHHOTO Habopa
peanuii, XapakTEePHBIX ISl ONPEICICHHBIX COLMAIBHBIX TPYIN, W3 CICHIOBOH HIAMOMATHKH,
ACCUMHIJIMPYIOT HaOOpbl IMTAT M3 MPOM3BEJCHUI aBTOPOB, HauboOJiee MOMYyJSPHBIX B Kpyrax
CIyLIaTeNne.

Mys3bikanbHas nupuka (lyrics u anti-lyrics). Peabunuraiys BaKHOCTH M3Y4YCHUS JTHPHKH B
HOMYJISIPHOH My3bIKE: «BepOalbHOE IMPOCTPAHCTBO» B MY3BIKAIBHOM 3HauYeHHU. [loOHUMaHHE
MY3BIKQJIbHOM JIMPUKHU: B3aMMOCBS3b W B3aMMOBIHUSHHE TEKCTa M MY3bIKH. VIHTOHHMpOBaHuE,
aKIICHTUPOBaHKE, 3BYKOBbIE J(G(EKThI, TOJNOC, MY3bIKAIbHbIE HHCTPYMEHTHI KaK CpEICTBA LIS
NOHUMAHUSI JIUPUKH. AHTH-THPHKA KaK M033Hs, KOTOPYIO IOJIOKHIM Ha MY3bIKY, WM BapHaHT
MesoeKIamann. [lepeopueHTanusi 3HaYCHHIA: TEPBUYHBIM TEKCTOM B TAKUX MECHIX BBICTYIACT
JIMPHKA, My3bIKa )K€ CITY)KHUT KaK BCIIOMOTATEIbHbI HHCTPYMEHT (BTOPUYHBIN TEKCT). My3bIKaIbHBIN
TEKCT M TMpodjeMa MHTEPTEKCTYyalbHOCTH. B  MOMyNsipHOM My3bIKE HHTEPTEKCTYalbHOCTh
Ipe/ICTaBIsAeT COOOH HE TOJBKO MPUHIMUI MOCTPOCHUSI KOHKPETHOTO TEKCTa, TAKM OCHOBAHHOIO Ha
[UTHPOBAHUY 1y>KOT'0 MIPOM3BEACHHS, HO U 3aMMCTBOBAHUE MY3bIKaIbHBIX MPHEMOB 1 TeM. DeHoMeH
KOHIICTITYaJIbHOTO allbOoMa.

Jlureparypa:
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1. Frith S. Why Do Songs Have Words // Music For Pleasure. Essays in the Sociology of
Rock. — Cambridge: Cambridge University Press, 1989. — P. 105-128.

2. Griffits D. From Lyrics o Anti-Lyrics: Analyzing Words in Pop Song // Moore A.F.
Analyzing Popular Music. — Cambridge: Cambridge University Press, 2003. — P. 39-59.

3. Middleton R. Pop, Rock and Interpretation // Pop and Rock. — Cambridge: Cambridge
University Press, 2001. — P. 213-225.

Cemumnap 4.

My3bIKajJbHas JJUPUKA.

Pa3bop My3blkaibHOM JHpUKH W 1od3uu. CoymarenasM OyAeT TPeaIoKeHO HECKOIbKO
MY3bIKAIBHBIX TEKCTOB JIJISi CAMOCTOSITENILHOTO pazdopa u IS pa3dopa B ay IMTOPUH.

Jlureparypa:
1. Griffits D. From Lyrics o Anti-Lyrics: Analyzing Words in Pop Song // Moore A.F.
Analyzing Popular Music. — Cambridge: Cambridge University Press, 2003. — P. 39-59.

Tema 6.

AHaJIM3 MeCHU WIN aJ1b00Ma B ayIMTOPHH.

B paMkax QaHHOTO 3aHATHS CIyHIaTeSsiM OyAeT MPEUIOXKEeHA CXeMa aHainu3a TEeCHH WIN
ampboMa C Y4eTOM BCEX PAaCCMOTPEHHBIX AaCMEKTOB HM3YYEHHs MOMYJSIPHON My3bIKH (Tak, Kak
POBOIUTCS 10100HBIN aHaau3 B popular music studies).

B xavecTBe WLTIOCTpAIMH TIPEIIaraeTcst MPOaHAIN3UPOBATh CICIYIOIIHNE aTbOOMBI:

o The Beatles — anv6om «Sgt. Pepper’s Lonely Hearts Club Band» (1967). (Otor ansbom
ObLT Ha3BaH JIyYIIUM ab0OMOM B MCTOPHH TIOMMYJISIPHON MY3bIKH 110 Bepcuu »kypHaia Rolling Stone B
2003, a Taxke caMbIM MOIMYJISIPHBIM as00MoM B Bennkoopuranuu no Bepcuu BBC (2006)).

o Led Zeppelin — arvbom «Led Zeppelin IV» (1971). (DtoT ans00M 3aHsUT IEPBOE MECTO B
cricke « 100 Bemmuaiimx OpUTaHCKHX POK-aIb00MOB 110 Bepcuu xkypHaia Classic Rock (2006)).

Tema .
My3bika u Apyrue (popMbl NONMYJISIPHON KYJIbTYPhbI.

PenpeseHTanyn My3bIKaIBHOTO B Pa3HBIX (popMax MOIMyJISIPHOIN KyJIbTYpBI: My3bIKa U PajHo,
My3bIKa U TEJIEBHJIEHUE, My3blka M KuHeMaTorpad, My3blka U IuTeparypa. bputaHckoe mupaTckoe
paguo M €ro pojb B Pa3BUTUU MOMYJISpHON My3bIkH 1960-x rr. TeneBumeHne kak HeoTheMIIeMas
vyacTh «(abpuku 3Be31» (Star-making machinery) B my3bikaibsHOM OusHece. BiusiHUe TeleBHICHHS
Ha MY3BIKYy, TJIaBHBIM 00pa3oM, Ha ()OpMUpPOBaHHE COBPEMEHHOH MOM- M pok-3cTteThkH. MTV u
HEeNbIA  psf JOPYTHMX MY3BIKaIbHBIX TEJICBU3UOHHBIX KaHANoB. THMIB (UIBMOB O MYy3BIKE:
JOKyMEHTaJbHbIe, Ouorpadudeckne, QUIbMBI-KOHLIEPTHI, O(HIMATBHBIE KOHIICPTHBIC 3allHCH,
My3bIKanbHble (QuabMbl. OCOOEHHOCTH TIPE3eHTAllMM MY3BIKabHOTO MaTepuana B (uibMe,
crienuduka Takoro kuHemarorpagpuueckoro BeickasbiBanus. «High Fidelity» (1995) u «31 mecus»
(2003): uneonorust Huka XopHOu.

CrpyKTypa My3BIKQIBHOTO KIJIWIIA, €T0 00Pa3HOCTH, CBSI3b MEXIY H300pakKeHUEM M MY3bIKOM:
ayJIn0-BU3YyaJbHBIH TEKCT, KOMMYHUKAaTUBHO-ICTETHUECKHE (YHKIMM KAPTUHKH (KapTUHKA Kak
napagpa3 BepOaTbHOMY TEKCTY II€CHH; COJCHCTBHE TOHUMAHHMIO TEKCTA; TMEPCIEKTUBA IS
TANbHEWIIETO «IPOUYTEHUS» TECHH; CO3JaHuE OCOOCHHOW aTMoc(epbl, YCHIMBAIOIICH IECHIO),
BU3YaJIbHBIN JIEUTMOTHB, OTCHUIKU U 00pas3bl.

Jlureparypa:
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1. Camymuna H. [Inacmuxoswiti ocmpos Ymonus: Myrsmumeoutinwviii npoexm Gorillaz u
coepemeHHas My3vikanibHas Kyiemypa // Henpuxocrnosennwiii 3anac. — 2012. — Ne81 (1).

2. Barbrook R. Melodies or Rhythms?: The Competition for the Greater London FM
Radio Licence // Popular Music. Radio Issue. — 1990. — Vol. 9. — No. 2. —-P. 203-2109.

3. Berland J. Radio Space and Industrial Time: Music Formats, Local Narratives and
Technological Mediation // Popular Music. Radio Issue. — 1990. — Vol. 9. — No. 2. —P. 179-192.
4, Bjornberg A. Structural Relationships of Music and Images in Music Video // Popular

Music. — 1994. — Vol. 13. — No. 1. - P. 51-74.

5. Gabrielli G. An Analysis of the Relation Between Music and Image // Rewind, Play,
Fast Forward — The Past, Present and Future of Music Video / Ed. by Henry Keazor and Thorsten
Wibbena. — Bielefeld: Transcript, 2010. — P. 89-110.

6. Inglis 1. Popular Music and Television in Britain / lan Inglis. — Aldershot : Ashgate,
2010. - 268 p.
7. Symes C. From «Tomorrow's Eve» to «High Fidelity»: Novel Responses to the

Gramophone in Twentieth Century Literature // Popular Music. Literature and Music. — 2005. — Vol.
24. - No. 2. - P. 193-206.

8. Wallis R., Malm K. Push-Pull for the Video Clip: A Systems Approach to the
Relationship between the Phonogram/Videogram Industry and Music Television // Popular Music.
Music Video and Film. - 1988. — Vol. 7. — No. 3. - P. 267-284.

Cemunap 6.
IIpodJiema penenuuu My3bIKU B KHHO.

CaymarensiM OyIeT IpeasiosKeHO MPOCMOTPETh U MPOAHATU3UPOBATh CXOJICTBA U PA3TUUUs
JIBYX WJIM HECKOJBKUX (HIBMOB pa3HbIX )KaHPOB.
Bapuants! puinbMoB:

. Mys3bikanbhbiii puaem  «Tommu»y (Tommy) (1975), pexuccep Ken Paccenn (ma
OCHOBE OJTHOMMEHHOH pok-omepa rpynmnsl The Who)
o Jokymenrtanbubiii uinbMm «IIpuroroBsrech, Oyaer rpomko» (It Might Get Loud)

(2008), pexwuccep [»uc I'yrreaxaiim. B ¢puibMme nipencrariena 6ecena Tpex ruTapucToB: kuMmu
IMeiimx (Led Zeppelin), [ixxek Yaiit (The White Stripes, The Dead Weather) u 31k (U2).

o Cepus nokymeHTanbHbIx GuiabMoB BBC «Britannia» (2005-2012)

o @unbsm-koHIEpT «/la Oyzer cer» (Shine a Light) (2008), pexuccep Maptun
Ckopcese. B ¢punbme nokazan xkonuept rpynnsl The Rolling Stones, ceirpanHblil B paMkax Typa «A
Bigger Bang Tour» 2005-2007 rofos.

. buorpaduueckuit punpm «Koutpoms» (Control) (2007), pexuccep Anton KopOeiin.
®uIpM HoBecTByeT 0 GporTMene rpymmbl «Joy Division» Mene Kepruce, ocHOBaH Ha MaTepHane u3
KHHUTHU, HallMCcaHHOU BoBoM KepTtuca.

. Jokymenrtanbubiii umbMm Iron Maiden — peiic 666 («Iron Maiden: Flight 666»)
(2008), pexuccepsl Com Jlama m Ckor Mak®agpeH. DTO TOJIHOMETPaXXHBIA JOKYMEHTAJIbHBIN
¢mwieM o mepBoM 3tame mupoBoro TypHe «Somewhere Back In Time World Tour», B koTopom
MOKa3aHa 3aKyJHCHAsl )KU3Hb MY3bIKaHTOB.

Jluteparypa:

1. Bjornberg A. Structural Relationships of Music and Images in Music Video // Popular
Music. — 1994. — Vol. 13. — No. 1. - P. 51-74.

2. Gabrielli G. An Analysis of the Relation Between Music and Image // Rewind, Play,

Fast Forward — The Past, Present and Future of Music Video / Ed. by Henry Keazor and Thorsten
Wibbena. — Bielefeld: Transcript, 2010. — P. 89-110.
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Tema 8.
MecTo mnpomuioro B OPUTAHCKOW TONMYJSIPHOW MY3bIKe: HOCTAJBIHSA W
peTpoMaHms.

Kak ycTpoeHO My3bIKaJlbHOE€ BBICKA3bIBAaHHE, YTO OHO MPEACTaBIsSET M HAa YTO U KOTO
opueHTHpoBaHO. Kak BcTpoeHa momyssipHas My3blka B CTPYKTYpPY TOH MM MHOW KynbTyphl. Kakoe
3HaHWEe (M O 4eM) HeceT B cebe My3bIka. PempeseHTalys MponuIoro M pereniys HaCTOSIIEro B
OpUTAHCKOM TMOMYJSIPHONW My3bIKE: Kakue€ HMMEHHO «00pa3bl M3 MPOILUIOr0» CTAHOBSTCA
BOCTPEOOBAaHbI B TOIYJSPHOM My3bIKE, YTO JJII HUX XapaKTepHO U YTO SBISIETCS MPUYUHOMN
oOpaiteHus kK mogoOoHbIM o0pa3am. My3bika Kak (popma 3HaAHHS O TPOIILIIOM.

DEeHOMEH «HOCTAIBIMM» M «PETPOMAHUM» B COBPEMEHHOW OpPUTAHCKOW MYy3bBIKE:
OJIEP)KUMOCTh COBPEMEHHOW OpUTAHCKOM My3bIKM apTedakTaMu MPOIUIOTr0, CTPEMIICHHE K
aHAJIOTOBBIM TEPEXHMBAHUSAM mpouutoro. HocTamerus kak crmocod oOpameHus K pa3indyHOMY
MPOIUIOMY: HEJaBHEMY WJIM JaBHO YIIEIAIIEMY, COOCTBEHHOMY WU uykoMmy. [losiBlieHre mpakTUKu
PCIOHMOHOB, FOOWJICHHBIX W TAMSTHBIX TYpOB, NEpEeU3aHWN aabO00MOB, COOMpaHUS W W3IaHUSL
OyTieroB u OucaiifioB; CO3aHNE MY3€€B POK-MY3bIKH M MIPOBEICHIE MEMOPUATHHBIX MEPOIIPHUITHIA;
M3MEHEHHS TEXHOJIOTUH 3BYKO3AIUCH (TATOTEHHE K YCTAPEBIINM TEXHUKAM 3aIliCH, UCIIOIb30BaHUE
BUHUJIOBBIX IUIACTUHOK, HCIIOJIb30BAHUE HCTOPHUYECKUX MY3bIKaJbHBIX WHCTPYMEHTOB, T.1.);
MOSIBIICHHE WHCTUTYTA PEIOHHMHOB, IOOMIIEEB TE€X WJIM WHBIX TPYIII, MaMATHBIX TYpPOB, eCTUBANCH U
T.1. My3bIKa 1 TaMaATh B 3py Youtube. PetpoManus kak oOLIEKYIbTypHOE SIBICHHUE.

Jluteparypa:
1. Faulk B.J. British Rock Modernism, 1967-1977: The Story of Music Hall in Rock. —
Aldershot: Ashgate, 2010. — 181 p.

2. Leonard M. Constructing Histories Through Material Culture: Popular Music,
Museums and Collecting // Popular Music History. — 2007. — Vol. 2. — Ne 2. P. — 147-167.
3. Reynolds S. Retromania: Pop Culture's Addiction to its Own Past. — London: Faber

and Faber, 2011. — 496 p.

Cemunap 7.
PerpomaHusi B COBpeMEeHHO# OPUTAHCKON MONMYJISIPHON MY3bIKe.

Cnymatensm OyJIeT Mpeaio’keHO TBOPUYECKOE 3a/JaHue: HAWTH M ONUCcaTh MPUMEPHI MECEH,
albOOMOB, TPYIIN, KOHIIEPTOB, PEMPE3EHTHPYIOIUX OIpeaeseHHoe mnpouutoe. IIpe3eHTanus 3Tux
IIPUMEPOB B ayIUTOPHUH WM ITOATOTOBKA ICCE.

Jluteparypa:

1. Leonard M. Constructing Histories Through Material Culture: Popular Music,
Museums and Collecting // Popular Music History. — 2007. — Vol. 2. — e 2. P. — 147-167.

3. Reynolds S. Retromania: Pop Culture's Addiction to its Own Past. — London: Faber

and Faber, 2011. — 496 p.

8 Oo0pa3oBare/ibHbIE TEXHOJIOTHH

OcHOBHOMT ® 00s3aTeNbHOM TeXHOJIOTMYecKor ©0azoit kypca «Let’s Rock: mpobremsl
UCCIICZIOBAHUST ~ OpUTAHCKOM  MOMYJIAPHOW ~ MY3bIKW»  fABJISETCS ~ HAJMYMe  KaueCTBEHHOMH
npo(hecCHOHATIBHON MPOEKIMOHHONW TEXHUKHU (BUAEOIMPOEKTOP, KOMIBIOTEP U KOJOHKH), 3aTEMHEHHON
MIOTOYHOM ayJUTOPUH, KPYIMHOPOPMATHOTO PKpaHa W JOCTyNa B MHTEpHET. Bce JieKimu u ceMuHapbl
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COIMPOBOXIAAIOTCA ITOKAa30M H306an<GHHfI n BHUACOMATCpUATIa Ha JJICKTPOHHBIX HOCHUTCIIAX, IJIA
MOJIHOOECHHOI'O BOCHIPUATUS UX CTYACHTAMU U BO3MOKHOCTH OITMCAHU HeO6XOI[I/IMBI BCE 0003HAYEHHEIE
BBIIIC YCJIOBH.

9 OueHouyHble cpeacTBa IS TeKYHIero KOHTPOJA M AaTTeCTALMHA
CTyJAeHTa

10  YueOHO-MeTOAUYECKOE U uHGOpMaLIMOHHOE o0ecrieueHue
AUCHMILTHHBI

10.1 ba3oBblii yueOHUK

10.2 OcHoBHasi auTEpaTypa

1. Anopuo T. BBenenue B COUMOIOTHIO MY3bIKU. [IBEHAAIIaTh TEOPETHUECKUX JIEKUIUH //
N36pannoe: comuomnorust Mmy3siku. — CI16., 1999.
2. ['opoxoB A. Jlpipa, npukpsbitas rasHieM. M.: Ad Marginem, 2007.

3. Camytuna H. IlnactukoBsiii octpoB YTomwus : Mynbrumennitabiii npoekt Gorillaz u
COBpEMEHHasi My3bIKaibHas KyneTypa // HempukocHoBeHHslit 3amac. — 2012, — Ne§1 (1). .

4, FO6apa A. 3asie roctr: Rammstein B Poccuu // HenpukocHoBeHHbI# 3amac. — 2012, —
Ne81 (1).

5. Bennett A., Stratton J. Britpop and the English Music Tradition. Aldershot : Ashgate,
2010.

6. Cloonan M. What is Popular Music Studies? Some observations // British Journal of
Music Education. — 2005. — Vo. 22. Ne 1.
7. DeNora T. Music and Social Experience // The Blackwell Companion to the

Sociology of Culture / Eds. Jacobs M.D., Hanrahan N.W. — Blackwell : Blackwell Press, 2005.

8. Eckstein L. Torpedoing the Authorship of Popular Music: A Reading of Gorillaz’
«Feel Good Inc.» // Popular Music. 2009. Vol. 28. Ne 2.

Q. Dyer R. In Defense of Disco // Frith S., Goodwin A. (Eds.). On Record: Rock, Pop
and the Written Word. Routlege, 1990.

10.  Frith S. Popular Music. Critical Concepts in Media and Cultural Studies. — Cambridge
: Routledge, 2004. — Vol. 4.

11.  Frith S. The Sociology of Rock (Communication and Society). L. : Constable, 1978.

12. Hatch D. From Blues to Rock : An Analytical History of Pop Music. Manchester UK;
Wolfeboro, NH, USA : Manchester University Press, 1987.

13. Inglis 1. Popular Music and Television in Britain. Aldershot : Ashgate, 2010. .

14.  Lave J., Duguid P., Fernandez N. Coming of Age in Birmingham: Cultural Studies and
Conceptions of Subjectivity // Annual Review of Anthropology. — 1992. — Vol. 21.

15.  Macan E. Rocking the Classics: English Progressive Rock and the Counterculture /
Edward Macan. — Oxford : Oxford University Press US, 1997.

16.  Marion L. Gender in the Music Industry : Rock, Discourse and the Girl Power.
Aldershot : Ashgate, 2007.

17.  Middleton R. Introduction : Locating the Popular Music Text // Reading Pop :
Approaches to Textual Analysis in Popular Music. — N.Y. ; Oxford, 2000.

18.  Moore A.F. Analyzing Popular Music / Moore Allan F. — Cambridge : Cambridge
University Press, 2003.

19.  Reynolds S. Retromania: Pop Culture's Addiction to its Own Past. London : Faber and
Faber, 2011.

20.  Tagg Ph. Analysing Popular Music : Theory, Method and Practice // Popular Music. —
1982. — Ne 2.
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21.  Thornton S. Club Cultures. Music, Media and Subcultural Capital. Oxford: Polity
Press, 1995.

22.  Walser R. Running with the Devil : power, gender, and madness in heavy metal music.
Middletown : Wesleyan University Press, 1993.

23.  Zuberi N. Sounds English: Transnational Popular Music. — Champaign : University of
Illinois Press , 2001.

10.3 domoyiHUTe bHAS JIUTEPaTypa

10.4 ChnpaBoYHHMKH, CJIOBAPH, IHIHMKJIOTIETUH
1. Encyclopedia Britannica [DnekTponHblit pecype]. — Dnekrpon. aaH. — 2013. — Pexxum

nocryra : http://www.britannica.com/EBchecked/topic/80244/British-Invasion , cBo601HBII.

2. Smith Ch., Scrivani-Tidd L.M. The Greenwood Encyclopedia of Rock History / Chris
Smith Lisa Marie Scrivani-Tidd. — N.Y. : Greenwood Press, 2006. — 235 p.

3. The Rolling Stone Encyclopedia of Rock & Roll [3nekrponssiii pecypc]. — DIeKTpoH.

IIaH. - 2013. - Pexum JOCTYyTIa

http://web.archive.org/weh/20080621074342/http://www.rollingstone.com/artists/thekinks/biography

, CBOOOIHBIN.

10.5 IIporpamMHble cpeacTBa

10.6 AucTaHIHOHHAS MOAAEPKKA TUCHUTLIAHBI

11  MarepuajbHO-TEXHHYECKOE o0ecriedeHue TUCIMIIIMHBI

OCHOBHOWI M 00s3aTeNbHON TEXHOJOrHMYecKoil 0Oa3oii kKypca «Let’s Rock: mpoGiembl
UCCIICOBaHUS  OpPUTAHCKOH  MOMYJISIPHOW  MY3bIKM»  SIBJSIETCS.  HAJIMYME  KayeCTBEHHOM
npoecCHOHAIbHOW  MPOCKIIMOHHOW TEXHHKH  (BUICONPOCKTOP, KOMIBIOTEP M  KOJIOHKH),
3aTEMHEHHOW TOTOYHOW ayAWTOPHH, KPYMHO(POPMATHOTO AKpaHa W JOCTyla B HHTEpHET. Bce
JICKOMHU U CEMHUHApPBI COIMPOBOXKIAIOTCA ITOKA30M I/I3O6pa)KeHI/II\/JI " BUACoOMaTCpuaia Ha 3JICKTPOHHBIX
HOCHTEJISX, JJIS TIOJTHOIEHHOTO BOCHPUSTHS MX CTYJICHTaMH U BO3MOXXHOCTH OMHCAaHHsI HEOOXOJMBI
BCce 0003HAUECHHBIE BBILIE YCIOBHUS.
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